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INTRODUCTION

The Cultural Heritage Working Group (CHWG) of the Australian Alps Liaison Committee (AALC)
commissioned these guidelines to assist parks staff make decisions about cultural landscape management, when
faced with juggling priorities for action, or when faced with conflicting advice. Often in the past, staff have not
been in a position to consider conservation options for a range of park components.

This document is intended to be used as a reference guide for managing cultural heritage at various scales in
Alps parks landscapes.

Parks staff will get best value from the guidelines by reading them and becoming familiar with the concepts,
and by referring to them in the course of everyday duties. They are best kept within easy reach of the work
desk, or stored in the tools of the trade’ library collection, in the Service vehicle.

The material provided in this guide is not intended to give you 'cook-book’ or 'right’ answers for any particular
landscape - rather, it offers a number of principles, concepts and processes to help you make decisions about
managing Alps parks cultural landscapes more effectively.

The booklet is organised in five parts:

Part 1: A discussion of the concept of cultural landscapes

Part 2: A review of cultural landscape types in the Australian Alps National Parks
Part 3: Overview of the processes involved in identification, assessment and management of cultural landscapes

Part 4: Identifying, documenting and assessing cultural landscapes in Alps National Parks
Part 5: Developing management policies and strategies for conserving cultural landscapes in Alps Parks

Part 6: Guidelines relating to specific Alps Parks cultural landscape issues

Parts | and 2 are philosophic and background discussions; Parts 3, 4 and 5 describe steps in the process,
and Part 6 offers specific management issue advice.

This booklet should be used in conjunction with Parks Service policy and procedures manuals, Kerr’s
Conservation plan , and The Illustrated Burra Charter.

The content of these guidelines was developed in response to information received from Parks staff, during four
workshops held in the ACT, Victoria and New South Wales in 1995. No less important was the feedback
obtained from the detailed questionnaires completed by staff from the three Parks Services. Interviews (face-to-
face and phone) were also conducted during the consultation period.

In some cases, cultural landscape policy issues requiring co-ordination amongst the Alps Parks Services have
been identified, and recommendations suggested in the text. These are indicated in the text by bolded
recommendations.
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1.1 What is a cultural landscape?

There has been much discussion about what constitutes a 'cultural landscape’. This section reviews
some of the most common uses of the term, and proposes a working definition of 'cultural landscape’
for the Alps National Parks.

Definitions:

In the broadest sense, the term 'cultural landscape’ is applied to those parts of the land surface which
have been significantly modified by human activity, to distinguish them from natural or wilderness
landscapes, which have little or no apparent evidence of human intervention. However, this distinction
is somewhat ambiguous, as there is not as yet a common understanding of what 'significantly modified’
means, and neither is there general agreement about what is or was 'natural’ (Blair and Truscott,
1989:3).

Another definition is that cultural landscapes are rural and urban settings (spaces) that people have
settled or altered through time. They include cultural and natural elements of the ordinary, familiar,
everyday landscape.

The cultural landscape is a mosaic consisting of

* natural features and elements;

* physical components from a number of historic periods resulting from human activity and
modification to the natural features, and

* patterns created in the landscape over time; these are layers in or on the landscape
(Taylor, 1989:16-17).
Another approach to the definition of cultural landscapes can be seen in the Australian Heritage
Commission’s (AHC) Register of the National Estate. This is a list of places of cultural significance,
including cultural landscapes as well as individual sites, buildings and structures. Cultural landscapes
have been grouped into several types, which can be read as partial definitions. These are:

* associative landscapes, including landscapes of religious meaning (ie landscapes
whose meaning and significance derives from associations with cultural beliefs or non-
material traditions, such as art, literature, folklore, religion);

* landscapes which reflect cultural processes which are still active;

* places related to a single historic activity or period,;

* places which represent layers of history;

* places which demonstrate the dependence of historic activities on natural systems;
* linear landscapes;

* thematically linked places within a landscape, and

* places representing multiple themes or multiple values (Read, Ramsay and Blair, 1994:14).



The AHC's eight types (above) fit into the three landscape categories of designed, evolved and
associative landscapes, used by the United Nations Educational, Scientific and Cultural Organisation
(UNESCO) as the basis for assessing World Heritage values of cultural landscapes.

* ‘'Designed’ refers to landscapes that have been deliberately created according to a vision or
plan,such as public gardens.

* ‘Evolved refers to landscapes that have developed organically in the absence of a plan, as in the
case of landscapes formed by the unplanned pursuit of an economic activity, such as farming, or
mining.

* 'Associative’ refers to meanings attached to the landscape through non-material historical, social
and cultural processes.

Most landscapes in Australia have strong cultural elements because of the impact of Aboriginal
occupation and management, as well as the various European modifications. This suggests that the
conception of large areas of Australia as unmodified wilderness requiring little or no management is
misleading.

In the light of these discussions, a working definition of a cultural landscape for the Australian
context is suggested:

A cultural landscape is a physical area with natural features and elements modified by
human activity resulting in patterns of evidence layered in the landscape, which give a
place its particular character, reflecting human relationships with and attachment to
that landscape.

1.2 The relationship between cultural landscapes and the features they contain

The meaning and significance of cultural landscapes is largely derived from the relationship between
the landscape and the elements within that landscape, as well as the relationship between the individual
elements themselves. Thus landscape meaning and significance can be lost, when important
components of a cultural landscape are removed, or evidence relating the feature to the landscape
setting vanishes (such as a bridle path linking two settlements).

Partly in recognition of this, heritage conservation practice is moving away from identifying places
items or dot points on maps, to examining the spatial context and connections of those places. For
example, a hut and its associated yard can be identified and recorded either as one or two items, but an
assessment of significance will consider their relationship to other places, features, and landscape both
in physical terms (eg position along access

tracks), and functionally (eg as part of a chain of huts used by stockmen along a stock movement
route). In this way, features must be considered as essential components of a broader cultural
landscape.

This means that a cultural landscape is an extensive, inte.grated management unit, not just the 'dots
on the maps' representing zones around identified historic features. This is not to say that these'dot
are unimportant: they are physical relics of past use, and as such are vital features of the cultural
landscape, with their own specific management requirements, within the broader context of the
landscape.



Take for an example the management of abandoned pastoral properties, such as the Orroral Valley in the ACT. These places
need to be approached as broadscale landscapes, requiring management of broadacre processes such as burning or grazing
by cattle, or perhaps kangaroos, to maintain the open pastoral character, rather than being treated as an assemblage of 'dots’.
But note that these 'dots’, in the form of homestead, shearing sheds, fences and machinery, also require specific management
regimes, not only for their own conservation, but also for the conservation of the landscape as a whole.

The point here is that neither the broader landscape nor the buildings and structures can be understood without reference
to the other - that is, they are both integral components of the same cultural landscape, and both need to be conserved
and managed to maintain the total landscape’s integrity, meaning, and significance. The loss of one will reduce the
significance of the other.

1.3 Describing the components of cultural landscapes

Physical and non-material evidence

The Burra Charter (see Box 2) uses the term fabric to describe all physical evidence of a landscape or landscape feature. This
includes environmental and physiographic features, structures and their remains, and archaeological evidence. This contrasts
with non-material evidence, such as literary or artistic references, or folklore, which may only exist in documentary form,
literature, paintings, or in reminiscences and stories.

There are many types or forms of place that can be found as components of cultural landscapes, and there are several ways in
which this physical evidence can be described. The Australian Heritage Commission used the following terms for classifying
the different forms of places with historic value in their Victorian regional assessments:

Structure the physical remains of a deliberately constructed feature associated with human activity such as a
building, hut, dam, water race or stockyard

Complex a number of features that are related to each other in some way, eg through use or function, such as
the various structures associated with a farming homestead

Site the location of an event, structure or complex, where no above-ground physical evidence remains

Feature component or element of a landscape, including human structures, sites or complexes, as well as
natural features eg avenue of exotic trees, alluvial deposit containing gold

Linear network (long, narrow landscape or landscape component, such as a road or transport route and its
associated elements, including stopping places, watering holes, stockyards, camps, etc




The United States National Park Service uses a similar approach, with some additions. Their’ Guidelines for Evaluating and
Documenting Rural Historic Landscapes list 11 landscape characteristics to be identified and documented (McClelland et al
1990:3-6). These characteristics can be used to read and interpret the natural and cultural forces that have shaped the
landscape. The first four are described as 'landscape shaping processes' that have been or remain instrumental in shaping the
land, while the remaining seven are physical components. They are:

Land Shaping Processes

1. Land uses and activities

2. Patterns of spatial organisation

eg farm size, settlement or structure location, access to water; these may
be influenced by factors including politics,

.3 Response to natural environment

the way people, their traditions and practices have adapted to the local
environment and ecology.

4, Cultural traditions

influencing the way that land is used, occupied and shaped.

Physical components

5. Circulation networks

systems for transporting people, goods and raw materials.

6. Boundary demarcations

7. Vegetation

eg property, paddock or stockyard boundary marked by fence.

vegetation related to land use (eg hedge, shade tree, logged forest).

8. Buildings, structures and objects

buildings shelter human activities; structures serve functions other than
shelter, while objects are relatively small but important stationary or
movable constructions, such as markers or monuments

9. Clusters

groupings of buildings, structures or other features, as in a farm, or group
of settlements

10. Archaeological sites

sites of historic activities or occupation marked for instance by
foundations, surface and subsurface remains

11. Small-scale elements

individual elements such as road signs, gates, footbridges etc, that
collectively may form boundary demarcations, circulation networks etc

Both these systems of breaking down the cultural landscape into its component parts are useful in analysis, assessment and
management. Not all component types or landscape characteristics will apply to each situation: rather, it will be necessary
to adapt them to suit the particular needs of your park, the project to hand, and the location and scale of the study.
Component descriptions may be adapted from either of the above systems, as appropriate.




1.4 The scale of cultural landscapes: determining boundaries

The above discussions suggest that scale is an important consideration in the study, assessment and
management of cultural landscapes. As noted, a cultural landscape is an extensive, integrated
management unit, not just the 'dots on the maps’ representing historic features and their immediate
surrounds. Thus attention to both the broadscale landscape and the finer component features is required,
for integrated cultural landscape analysis, assessment and management.

The scale, dimensions and forms of cultural landscapes will vary immensely, and may range from quite
small, contained landscapes (such as a small farm with paddocks, fences and associated structures on fertile
creek flats in a small section of a narrow valley, including transport routes to the property), to vast,
extensive areas covering many square kilometres (such as a forest whose species composition and age
structure has been changed through logging and silvicultural practices). Smaller cultural landscapes may
themselves form part of more extensive cultural landscape areas, such as a group of pastoral settlements
spread over a wide area, or as mentioned above, locations along a stock movement or transportation route.

Determining boundaries of cultural landscapes is necessary for analysis, assessment and management
purposes. The concentration, continuity and integrity of cultural landscape characteristics that show
significant historical themes should be used as a guide to defining boundaries (McClelland et al 1990).
Historic research and ground surveys of the landscape will help determine appropriate edges, such as old
survey or property documents defining the extent of land ownership, diaries or oral history detailing where
activities took place, and physical evidence of borders, fences or hedges still discernible on the ground.

It is important to bear in mind the role that cultural landscapes and their management may play in
broader landscape management. For instance, a cultural landscape may itself be an important
component of a view from a point outside the landscape.

1.5 Significance of cultural landscapes (ie. their historical content)

Cultural landscapes, by definition, have a strong historical component. Human use of the landscape
generally creates distinctive physical patterns, resulting in a cultural landscape that expresses past human
attitudes and values, and exists as an artefact composed of identifiable physical remains. Determining the
historic significance of these patterns and remains is central to the task of assessing the value of cultural

landscapes.

"Historic significance exists in a landscape where the landscape or its components have
strong links to or associations with important historic themes, and where the evidence assists
in understanding the past. "

Many of the important historic themes for the Alps National Parks have been identified, and are detailed in
Part 2. Significance can be established at local, regional or national levels. How significant a cultural
landscape or feature is will determine the conservation policy prepared for it, and how it is managed. The
process of determining historic significance is discussed in Part 4 of this report. This section also looks at
other categories of significance. Part 5 addresses conservation policy and management.



1.6 Layers of meaning in cultural landscapes

An important characteristic of many cultural landscapes is their multilayered quality - that is,
they may contain many features, created or used by people at different historic periods, that
may illustrate a number of themes at once. For example, a river crossing may have been
used by:

* Aborigines, leaving archaeological evidence in middens on the river bank;
* explorers, whose journals describe the river and the difficulty of crossing it;

* by stockmen, who erected yards to hold the stock while camping or before crossing the
river; and

* holiday makers, who now use the river bank as a recreational site and camping ground.

This multilayered quality has several implications for cultural landscape management, and
must be borne in mind when documenting, analysing and managing them. For instance, a
cultural landscape may be significant because it demonstrates a number of themes and
historic periods simultaneously - more so if these are connected in some way. Thus features
which may appear to be insignificant (eg because they may be recent, or lack aesthetic
appeal or craftsmanship) may actually contribute to the meaning and significance of the site,
by demonstrating continuity of use, or by adding a further layer of historical meaning.

1.7 Nature and culture

There is increasing recognition, both internationally and nationally, of the need to manage
landscapes as composites of both natural and cultural influences. This holistic approach is not
new, however, owing much to the work of German, French and other geographers. For
instance, as early as 1929 Carl Sauer wrote that:

The cultural landscape is fashioned out of a natural landscape by a culture
group. Culture is the agent, the natural area is the ™™™ the cultural landscape is
the result. Under the influence of a given culture, itself changing through time,
the landscape undergoes development, passing through phases ... (Sauer,
1929:46)

The reference here to a landscape passing through 'phases’ underscores the multilayered
nature of meaning and history in a cultural landscape. It also shows that the cultural evolution
of a landscape does not 'stop’. For example, the now-abandoned, highly modified pastoral
landscapes of the Australian Alps have now become national park landscapes, with features
and patterns created by the activities of park staff implementing park management plans, and
the practices of present-day park users. This represents a new phase of culture expressing
itself through the landscape, with significant impacts on the landscape’s natural components.
New layers of cultural meaning and natural form are being created all the time, through the
complex interplay of cultural and natural forces.

The recognition of the interrelationship between culture and nature in landscape
management has led to co-operative arrangements developing in some overseas services.
In England, for instance, there has been increased co-operation since 1992 between English
Heritage, English Nature and the Countryside Commission on the definition, assessment and
conservation of historic landscapes.



The following quote in the English Heritage Conservation Bulletin illustrates this co-operation:

... our two sets of interests - the archaeological and historical environment on the one
hand and the natural heritage on the other - should be seen as part of a single over-

riding concern with our common inheritance. To separate one " from the others is
to “*°" the impact of our work. (Fairclough, 1993:24)

An example of this integrated approach is English Nature’'s Natural Areas’ project. One aim of this
project is to identify distinctive cultural affinities and influences that have helped shape the ecology
of certain landscapes, that are now considered significant for their natural values (Fairclough,
1994:17). This information assists in the design and implementation of management regimes for
these areas, that achieve both cultural and natural conservation objectives simultaneously.

Recognition of the interplay of nature and culture in creating landscape is increasing in Australia too.
For example, the Australian Nature Conservation Agency now uses the term 'biocultural’ to describe
ANCA parks landscapes and landscape processes.

Closerto home, and with greater relevance to these Guidelines, the 1986 Memorandum of
Understanding in Relation to the Co-operative Management of the Alps National Parks (MOU) was
aimed at managing both nature and the human processes which have created our alpine
landscapes. The MOU recognises the national significance of the 'plants and animals unique to the
Australian alpine environment’, as well as the 'rich heritage of use by both Aboriginal and non-
Aboriginal people’ (MOU 1989:3). The MOU goes on to specify the objectives for co-operative
management to protect these values, including 'protection of the landscape’, and 'protection of
native plants and animals and cultural values’ (MOU 1989:4). In effect this involves the management
of both natural and cultural systems simultaneously - that is, cultural landscape management.

1.8 Aboriginal cultural landscapes

Through the application of long-established land-use and management practices, Aborigines
have played a major role in the evolution of Australian landscapes.

Inthe Alps, the evolution of Aboriginal cultural landscapes began at least 21,000 years ago, possibly
much earlier. Aborigines exploited all resource zones in alpine areas, and some of these activities
resulted in deposition of cultural materials in rock shelters and camp sites. Further evidence occurs
in the form of rock paintings, stone arrangements, burial sites and scarred trees. The use of fire for
land management purposes, noted by the first European explorers of the Alps, may have been
instrumental in the evolution of Alps National Parks landscapes.

Itis vital to recognise the formative management practices of these first Alps occupants, both as part
of the cultural history of the Alps, and as a basis for present-day ecological management. A number
of issues are involved, however, such as the difficulties of establishing details of past land-use and
burning practices as a basis for present-day landscape management, and the need to define an
appropriate role for present-day Aboriginal communities in these processes. The complexity of these
issues is beyond the brief of this project. It is anticipated that the Aboriginal heritage of the Alps,
including Aboriginal cultural landscapes and landscape components, will be the subject of a further
study by the CHWG.
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2.3 Themes and Alps cultural landscape types: classification

The activities characteristic of each theme have left their mark on the landscape in different ways, reflecting
the variety of peoples, their technologies, and their impacts. Examples of the main landscapes and
landscape features associated with each theme are described in Table 1, below. This table also details the
sub-themes that occur within each theme. Examples from each state are given. This is intended to show
how the themes relate to landscape types in the Alps.

Table 1: Thematic classification for cultural landscape types in the Australian Alps National Parks (theme

structure from Scougall 1991)

DISTINGUISHING FEATURE EXAMPLE
THEME i ]
Aboriginal river valley pathway Snowy River valley
occupation river flats campsite, artefact scatters Thredbo River flats

Exploration and
survey

place given a European name by an explorer

Mt Kosciusko

place named after a surveyor

Mt Townsend

route

Barry Way

crossing place

McKillops Bridge

Pastoral
* settlement

homestead, complex, shearing shed, yards,
dips, salt lick

Currango, Wonnangatta

* transhumance

hut and mustering yards

Tawonga Huts

hut ruins; exotic trees Westerman'’s
* droving routes, yards, water supply, vegetation Willis
impact
Mining
* alluvial altered watercourse, water races along Crooked River
contour, eroded and braided creek
* sluicing broad eroded areas, water races, sluices Oriental Claims, Kiandra
* quartz shafts, mullock heaps Good Hope mine
* dredging flat, gravelled river course Gungarlin River, Ovens River

north of Harrietville

* settlement

building footings, street formations, exotic
trees, cemetery

Kiandra, Grant

Logging sawmill, water race, steam engine and fly Kelly's Providence Mill on
wheel remains, brick chimney footings, hut Alpine Creek
remains, sawdust pile

Silviculture uniform forest age-class structure and Connors Plain

species composition

Water harvesting
* hydroelectricity
generation

* water supply

dam walls, reservoirs, stream gauges,
diversion weir, pondage, tailrace, tunnel,
surge tank, valve house

Rocky Valley, Tumut Ponds
Kiewa River Scheme, Snowy
Mountains Scheme

reservoirs, pipelines, valves

Lake Catani, Mt Buffalo

Recreation and
tourism

lookout, walking tracks, chalets, ski runs

Kosciusko Chalet, Mt Franklin
Chalet and ski runs

Communication

14

telephone poles, tracking station

Orroral Valley
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Flowchart 1. Overview of the coltural landscape management process
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Recognising the need for a systematic approach to complex conser‘ation issues,
Australia ICOMOS (International Council on Monuments and Sites) has
developed a set of guidelines for establishing significance and developing
conservation policy. This is as The Burra Charter and Guidelines.
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Step 1

3.1 Assess cultural significance
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Part 4
Assessing the
significance of

cultural landscapes
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This section enables the significance of the landscape and its features to be assessed prior to
developing conservation policy and undertaking management. This involves the following
components;

Flowchart 2:  Researching and assessing the significance of cultural

landscapes

h

Defining the landscape
- systematic searches
- general observation
- consultation

Conduct detailed historic research
Survey & document - primary historic research
- location - photographic 7 pictorial evidence

- descniption - aral histories
- condition - consult experts etc
- threats - identify themes

- identify historic periods
Analyse
- chronological ordering
- linking features to historic
Review themes and periods

- identify relationships

- explain spatial distribution af
features

- examine works

Assess mgmﬁcancc
- select criteria
g = check to see if features and
N, landscapes meet criteria
k - compare with other landscapes
- prepare statement of significance

Australian a'i.lpa-ﬁllur 1l Landsr'l]:-: Manngcml:m Guidelines

Sti;p"[ Setting the historic context
- read histories
= consult timeline

."':l = consult experts
k - identify main themes
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b) Description Features and characteristics to be surveyed and documented
Whatever the nature, type or scale of the cultural landscape being documented, you should always record the following
(McCann 1994:131-132):

c

Features &
haracteristics

Use

Vistas, vantage

These may have been important for orientating early visitors to the area, may

points and have served as navigational aids, or have recreational, aesthetic or spiritual
landmarks value for different groups in the local community. Don't forget views into the
landscape, or views of features such as tall trees or towers, from ridgetops,
roadways plains etc.
Circulation These include major and minor roads, abandoned roads, bridle tracks, stock
networks routes, walking tracks, cattle pads along contours, river/creek/water access,

water races, timber tramways and snig tracks.

General patterns in
the landscape

This requires describing the topography and other relevant physiographic and
environmental data - for instance flat, undulating, comprised of a series of
closed and open areas, forested ridges, patches of vegetation interspersed
with cleared grazing land, valley, swampy, sheltered, windy etc.

Imprints of past
landuses

These include evidence of grazing, crop growing, forestry, quarrying, mining,
water supply, recreation, conservation.

Water bodies

Dams, creeks, water races, lakes, swamps are all vital landscape elements that
may have had a strong influence on settlement and landuse patterns. Note
that settlement and landuse themselves can influence and shape the character
of these elements.

Vegetation
characteristics

These include forest structure (eg species and age-class composition),
presence of regrowth, formal plantings, cleared land, presence of exotic
species, weed infestation, remnant orchards and gardens.

Clusters of
structures

These will relate to each other either functionally (eg sheep run, sheep dip
and shearing shed associated with wool production), or within a geographic
context such as access to water supply (eg campsite, stock-watering point,
and property boundaries may be located together due to common need for
water, though not necessarily related by function).

Divisions within
the landscape

Boundaries and demarcations may relate to formal surveys or topographic
factors which have determined the location of previous property boundaries
and circulation routes.

Building materials
and construction
techniques

These may reflect the availability of materials, response to environmental
conditions such as wind direction or snow fall, or the particular customs,
aesthetic preferences and skills of different social groups.

¢) Existing condition

Condition refers to the state of repair or ‘integrity’ of the landscape and its features, and whether they appear to be stable,
degrading, or improving. Although the condition of a landscape or feature does not affect its historic significance,
determining its condition will help you choose an appropriate management strategy for the protection of its values.
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Recording the existing condition of the landscape is important for ongoing management, because it allows the rate of change
to be monitored over time. By referring to your condition report, either yourself or future managers will be able to decide how
much change has occurred, and whether this is consistent with the management treatment selected for the place.

Make sure you are clear about the terms you use, and give specific details of condition wherever you are able, referring to the
plans you have drawn when necessary. General descriptions of condition may include very poor, poor, fair, good or excellent,
while stability may be described as degrading, stable or improving.

Examples of condition descriptions might include:
the state of exotic vegetation: are the plants are in good health or are they diseased; are they vigorous or in decling;
have plants died, or have weeds invaded. structures: are they stable, or are they degrading? Are they intact or are
significant portions of them missing or damaged? Are they subject to rot or decay/

d) Threats

Threats refer to any processes that if allowed to continue unchecked will over time degrade the values and condition of
the landscape and its features.

Identifying and documenting the threats to a landscape allows you to prepare an appropriate management plan for the landscape
and its features once you are back in the office. record the location of any threats in your survey, and give as many details as
you think will be necessary for devising an appropriate response. For instance, if weed invasions are a threat, what species are
they? What area do they cover? If animals are undermining structures, where exactly is this occurring? Is the threat serious?

Threats to landscapes and their structures come in many guises. For example, look out for vandalism, rot, wind or water
damage, erosion, undermining of foundations, weed invasion, risk of fire, roading and associated works, trampling and also be
aware that inappropriate management strategies or techniques or a failure to recognise the real significance of a place can also
constitute a threat.

You should also refer to section 1.3 on Describing the components of cultural landscapes’ in Part 1 of these Guidelines, for
further hints on what other components you might need to look for and document. Each landscape will have its own unique
combination of features and characteristics, so you will have to create your own mix to suit the situation.

Note that consistent recording technigues and documentation must be developed and adopted, across the three MOU
management agencies. (Currently, only New South Wales has standard recording forms for both Aboriginal and historic
places.). It is also essential that site survey and database formats are compatible across Services. This is a prerequisite for the
preparation of Alps

wide databases of landscapes, themes and features. These databases will allow the heritage qualities of landscapes and their
features to be compared Alps-wide, thereby enabling proper assessments of significance to be made. [Management
recommendation]
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4.1.4 Researching the history of cultural landscapes

The process of building a general historical picture through reading and consultation (see 4.1.1) is essential for an initial
orientation to a park’s cultural landscapes. However, before you can start ascribing themes, historic periods and significance to
the landscape and its features, you will need to undertake more detailed, place-specific historical research.

This process can be time consuming and you may require expert assistance. You may need to consult with your Park Service’s
history or heritage section, engage a professional historian or draw on voluntary assistance from local historical groups and

organisations.

You will need to collect historical information from a wide range of sources, including those already mentioned in Section
4.1.1. To this add (McCann 1994:126):

e Reports held by Parks Services in local, regional or head offices.
e Local and regional histories.
e Thematic histories, eg on mining, pastoralism or sawmilling, such as Tor Holth’s Cattlemen of the High Country.

e Histories structured around features, such as Klaus Hueneke's Huts of the High Country.

e Historical maps (there are many sources for these, including hand-drawn maps contained in government files or personal
journals, survey plans, and maps held in archives).

< Historical photographs, lithographs, sketches, paintings and postcards.
< Local newspapers (back copies held in local historical archives or regional or state libraries).
e Land selection records.

« Gazetteers and Post Office directories.

e Family or business papers.
e Personal diaries or field journals of explorers, surveyors, visitors, residents or scientists.

e Government files: reports on specific land-use practices and Crown Lands management records such as pastoral leases.
e Census records: these show demographic patterns.
e Statistical returns.

e Government reports and journals, for example the soil conservation journal.
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Parliamentary papers: Royal Commissions and Select Committees of Inquiry usually contain minutes of evidence from
local residents, as well as official reports and findings on specific issues.

Most of the above sources are held in State Libraries in metropolitan cities, and you may require assistance in researching them.
Public records offices hold many important documents. Park Services’ central libraries or archives may have some reports of
interest. Local Park Service, forestry or water management authority offices may still contain old files with relevance to your
landscape.

Other sources include:

Oral histories: Recollections of local residents can provide insights into changes in their environment during their lifetimes.
You may also find people who once lived or worked in your park. Visiting sites and features with them in the field may
yield excellent information. Recording their testimony on tape provides a permanent record. Klaus Huenecke and Tor Holth
have both recorded and published extensive oral histories with Alps identities. The CHWG has also recently completed its
own theme-based oral history project, and has compiled a bibliography of all Alps oral history sources (Hodges, 1993).

e Community groups, such as historical societies, progress societies and sporting and other clubs, may hold records, such as
minutes of meetings, as well as knowing the whereabouts of former residents and people who may be able to assist you.

Once you have collected all the relevant information, you need to see how it relates to the historic themes outlined in Part 2 of
these Guidelines. Remember that the purpose of this detailed historic research is to assist in understanding the landscape and its
features in terms of these themes, and to help explain how the components relate to each other, in time and with respect to use.
Historical research will also help identify how activities and processes (political, economic, technological, social and cultural)
relate to the landscape and its features over time, who was involved, what were the most important landscape-shaping events,
and so on. This leads in to the next stage: analysing the evidence.
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4.2 Analysing cultural landscapes

Analysing and interpreting what you see in the field basically involves relating features to local and wider historical themes,
and ascribing features and evidence of themes to historic periods.

The first step in analysis is to separate the complex range of documentary and physical evidence as it appears in the landscape
into its component parts, on the basis of close examination in the field and documentary evidence. These components can then
be ascribed to the themes and historic periods identified. This can be done, for instance, by linking physical evidence (such as
the age of features as identified in the use of materials, techniques or styles characteristic of a particular time), with historic
periods discovered through documentary research. Similarly, features can be ascribed to themes, on the basis of the uses to
which they were put. Sheep dips, for instance, obviously relate to the pastoral theme.

Methods to assist in the process of analysis of the information include the following (McCann
1994:133-134):

e Chronological ordering of the place’s history, reflecting the sequence of human occupation and the way in which the
landscape has evolved over time. This enables historical phases to be defined and linked to wider social and economic
themes. It may be useful to set this out graphically in the form of an historical time line, or chart.

< Explanation of the spatial distribution of components, illustrating how clusters of individual features and sites interrelate
within the broader landscape setting.

< Examination of networks: networks and connections link landscape components and human systems, forging an integrated,
coherent setting with a distinct cultural landscape character. Network links may remain visible over time, or may become
indistinct through regeneration of vegetation or erosion.

Information can be represented in a series of map overlays. For example, plotting sheep paddocks or runs over a topographic
base map may reveal that sheep grazing did not extend above a certain altitude; or plotting mining site relics over a geological
map could indicate the routes connecting mine sites, and how the distribution of geological formations and the search for
payable gold interacted to shape the landscape. Alternatively, the information could be plotted on a series of map overlays to
show successive or sequential uses and the resulting changes in the landscape over time. For example, a forest area could have
been cleared and grazed, then abandoned; recolonised by forest, selectively logged, and finally reserved for conservation. These
map overlays can be stored in a Geographic Information System as computerised data to which other variables can be added for
further analysis. They should also be held as hard copy maps.
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Points to consider in the analysis of cultural landscapes

In analysing the data and drawing conclusions about the landscape, the following points should be considered (McCann
1994:134):

e The relationship between the elements reveals the characteristics of the cultural landscape. How intact these relationships
are, eg through the retention of linking and network features, or the persistence of 'keystone’ features, helps determine the
integrity of the landscape. Integrity is the extent to which the historic layers, meanings and relationships between elements
remain intact and can be read in the landscape.

< All landscapes are dynamic. The visual changes in landscapes over time can be dramatic. For instance, a scene captured in
a colonial photograph or described in surveyor's field notes may be unrecognisable now. Evidence of successive activities
may be revealed in isolated, apparently random remnants. Thus a few straggling hawthorn bushes may be all that is left of
an English style boundary hedgerow; remnant fruit trees and bulb flowers suggest an abandoned farm settlement.
Alternatively, there may be evidence of continuity: nineteenth century technology and land-use practices may still persist.

e A landscape or a feature may be associated with a number of different themes, activities and historic periods. The
landscape or feature’s physical form may have been altered, or on the other hand, may have been left intact by these
associations. In both these cases, a richer historic meaning remains, through this association adding historical depth and

complexity to the landscape or feature.

e Analysis requires comparing information from different sources: using only one source may result in misleading or
inaccurate conclusions.

e You should note down any aspects that remain unaddressed, and record any queries or doubts that you might have about
your findings and conclusions.

Example: Landscape analysis of the Orroral Valley

A study of the cultural landscape of the Orroral Valley by Brian Egloff contains a good example of a cultural landscape
analysis. It demonstrates the use of historic research and field survey to identify cultural and natural elements, and illustrates
how this helps ascribe features to periods and uses. It also shows how the landscape derives its meaning and power from the

relationship between the components. It reads in part:

Landscape values in the Orroral Valley are enhanced by the contrast between the naturally wooded rugged heights which
encompass the valley and the anthropogenic [of human origin] grasslands of the valley. Ridges that enclose the valley
provide a sense of seclusion which is reinforced by the solitary homestead complex (1860s). The presence at the Orroral
Valley Satellite Tracking Facility of a cultivated setting that incorporates exotic plants offers an interesting statement of
landscape values which prevailed at the time the station was constructed Exotic species contrast with the natural vegetation
and provide a micro-urban setting within the rural and natural scene (Egloff 1988:22).
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